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Broken Chord Etude
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Inversions

Sometimes the notes of a Triad are “scrambled” like the words in a puzzle—in which case they are said
to be INVERTED.

The Three Positions of the C Major Triad
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Write {and play) the three positions of the F Major and G Major Triods—using the same chord patterns
as shown in the examples above.

A Root Position First Inversion Second inversion
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Chord- Building
Major Triads
A TRIAD is o chord of three notes.
if you take the 1sf, 3rd and Sth notes of the Major Scale {skipping those in between)
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::n :hounﬁk eﬂT‘ - H C Maior Triad, of which
ageter TP XY C is the Root—E the 3rd and G the 5th.
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Play these Triads
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Broken Triads
When Triads appear in broken form, they are known as Broken Chords or Arpeggios.
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Play the F Major and G Major Arpeggios in the form shown above.
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